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plation, or from the movement of his mind towards mystical
contemplation, in order to carry through the task of composi-
tion. The implication appears to be that the poet, in order to
be a poet, must deny the mystical in himself; must stifle
the incipient mysticism of his experience in order that poetry
may be made. But it is difficult to see the grounds of this
alleged conflict between the creation of poetry and the culti-
vation of the religious life. Such a conflict is thought to exist
only on the assumption that all poetry whatsoever is in some
sense mystical, an assumption which induced M. Bremond
to think that when the imagination is chuman and dramatic'
the poet is constantly forcing his imagination away from the
transcendent to the human and the finite. But in fact, as we
have noted, there is no good reason to believe that this assump-
tion is true. When the imagination is 'human and dramatic5
we have to believe that the poet is content with his imaginative
life, and is not denying any supposed tendencies towards the
mystical. On the other hand, in the case of unmistakably
mystical poetry, the fact that the poet undertakes expression
of his response to a transcendent object is no indication that
he is denying that response. All the great mystics have attempted
expression; but we do not for that reason allege against them
a failure in their mystical life. They may indeed fail in their
attempt at expression; it is likely that they must do. But a
failure of expression is in itself no sign of redirection and ill-
direction of their inner life. All poetry is not mystical. There
is much that is; and it is natural that the failure of the secular
imagination to find fulfilment for itself in the contemplation
of human life should be succeeded, in those cases where the
previous labour of the imagination has been long and strenuous,
by the mystical imagination. But instead of saying that poetry
cannot occur without mysticism, it would be truer to say that,
when mysticism does enter into the poetic experience of life,
poetry is reaching a stage of impotence and of failure. Therefore,
however strongly we may believe that the true consummation
of poetry is in mysticism, we are compelled to recognize that